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Jillian Slater The Marian Apparitions Collection (also known SiT‘i]p!}' as the Apparitions File) contains
Archivist, Marian Library correspondence, personal accounts, articles, newsletters, photographs, audio record-
ings, artifacts, and cphrnu-ra doc umenting Marian apparitions in the United States and
around the world. The collection primarily documents apparitions reported during
the second half of the 20th century. Materials include, for vxampic‘ descriptions and
personal accounts of visions or messages, photographs depicting a scene in which
a miraculous image has been identified, news reports related to the apparition and
bulletins or printed ephemera promoting an apparition or related cause. Although the
collection contains some material th:aling with the major, ap!)r(:\'(‘d Marian apparitions
(tor i‘xampiv, Fatima and Lourdes), its focus is rather on d:)('lmlt:nling the hundreds of
r(‘pt}rlvd apparitions that are nl{l.\'ll’\_' Llndpl)r(:\'vd.Thi:.\iu: include, for vxaml)h‘, claims
that are llllill\'i:.\iligalurt!, under review, or which the |:i.~sh(:p has made no decision re-

oai‘ding the .~iLl|)vrlmluml character of the event,

In addition to the Marian Apparitions Collection, the Marian L.i})l‘ai‘}' at the University
of Dayton includes books, periodicals, artwork, rare books, and archival materials
dm'umcming the histur’\f s;)iritualit’y, and ecclesial foundations of Marian studies. The
library is recognized both nationally and internationally as a center for scholarship on

the Blessed Virgin Mary.
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Curatorial Statement

The photographs in this exhibition are from the Marian Apparitions Collection. Joel Whitaker

'l'hc}' are housed in .~:im|)lc cardboard boxes and plastic notebooks, are unassuming Professor, Department of
and appear to carry no 5[)(‘.L'id| slgniliuam:c, but I found these small, mosl|_\j 4x6 inch Art and Desr’gn
|)h(:[:)gral)||s, vxlrat:l‘dindr}-'.Th(‘.}-' struck me as going to a (I\‘.i.’l'li.‘r meaning, somcl_hing

{}i‘signilh:ancc,Th(‘.}-‘ become mml(‘.lhing greater. Like any [)1’1{ }lugl‘aph of want, Lh(‘.}-‘

achieve the level of fetish and artifact. For me these pholt:gra[)hs address the intersec-

tion ol the .‘ii—l(']’\‘(l, atrsthvli(', and (|v..~5('ri|)li\'v. aspects of the ph{}l(:graph. As well as the

role the camera and photographic processes play in the making of the photograph and

gi\'ing mt‘aning to the l)h(:tngraph prior to the onset {}f‘digital |)h{}tng|‘a|)h)‘; hence the

title Faith, Reason, and One-Hour Processing,

This exhibition does not attempt to prove or disprove what is claimed to be evident in
the |)hntogra|)h. It tlisplays the original |)hutngraph (in most instances, image side and
back) enlarged for exhibition but not altered in any way other than making a digital

scan and inkjet print.

In addition to photographs, the collection houses objects that were too intriguing or
tempting to be left out. I photographed several of these objects with the intent of in-
cluding them in the exhibition. Although these items are not personal photographs of
apparitions, they function in a similar way nonetheless, and are interspersed through-
out the exhibition, thus adding to the depth of the material exhibited and the resultant

conversation.,

A very special thanks for the generous support and assistance of: the Graul Chair for
Arts and ].angua:q_‘cs; the Dean of the Cr)”(_‘.g{c of Arts and Sciences; the l)cl)arrmcnt
of Art and Design; the Department of Religious Studies; Fr. Johann G. Roten,
Director, Marian I.il)l'al'}_-’; .‘\nth(:n}' B. Smith, Associate Protessor, Department of
Rt‘|iginus Studies; Jillian Slater, Archivist, Marian [.i|)rar}'; Julie Jones, Media and
Facilities Coordinator, Department of Art and Design; Francis Schanberger, Gallery

Coordinator, Department of Art and Design; Emily Downey, Graphic Designer,

Department of Art and Design.
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Faith, Reason, and One-Hour Processing

The |)humgraphs included in Faith, Reason, and One-Hour Processing exist at the inter-
section of two notable dimensions of modern culture — popular Marian apparitions
and the mechanical r‘(‘.[)rudm:lion ol visual images. Ce >”tr(:li\-‘(‘.|)’, lh(‘.y appear prosaic
but also ])uzy,ling. On one level, many are trxampltrs l)lll)h(ﬂ_{}h‘ marred, (|isligurtrt| or
blurred b)‘ the accidents of picture laking and processing. On another, I.h(‘.}-‘ stand as
memorabilia of 1rips made |)}-' the Phl)l(}—h‘ikt.‘rﬁ, (:(}mm(mpla(:(: tokens of travel and
leisure. But on an additional level, dlt.-_v indicate the dural)ility ol rtr|igi(1us beliel and
practice through modern media such as photography. How one ultimately assesses
these photographs, of course, depends on a host of prior assumptions and expectations
of the viewer. Yet regardless of the value one attributes to individual photos, they are

evidence of the material and visual character of popular religion.
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Many of these photos were taken by people at shrines where the Virgin Mary was
believed to have appeared and communicated special messages to individuals. Such

sites are part of a Iung hisT_ur}-' ol p{}pulal‘ Marian devotion within Roman Catholicism.,
]’arlii'u|arl}= since the 19th century, claims {}i‘a[)paritions and s[)(‘.i.‘iaﬂ shrines commemo-
rating sup(‘.rnalural events have garm‘.rud the interest, lascination and beliel ol countless
|n.~nplu_ Places such as Lourdes, France and Fatima, I’m‘tugal are parliuularly notable

(‘.xamplus of Marian apparitions that have gcncralu(l \‘\"i(lt‘..‘il)l‘i.’a(l attention and devotion.

More recently, reports of apparitions of the Virgin Mary at Medjugorje, in what is now
Bosnia and Herzegovina, l)cginning in 1981 have drawn numerous believers. Indeed,
several photos in the exhibit offer testimony to Medjugorje as an important pilgrimage

destination in the late 20th century. Medjugorje also helped foster additional claims of
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Marian apparitions in the United States in the 1980s and
1990s that created new pilgrimage sites in their own right.
Other photos in the exhibit were taken at such places. In
fact, the photographs serve as evidence of a wide-ranging,
though often overlooked, subculture of Marian apparition
sites that emerged in the late 20th century US. In addition
to places such as Conyers, GA, and Sante Fe, NM that

are included in the exhibit, other noteworthy sites were
Lubbock, TX, Phoenix, AZ, and Falmouth, KY.

The exhibit therefore reveals the important role that
photography has played in this world of Marian apparitions.
Armed with their cameras, visitors to apparition sites such
as the one in Conyers, GA could take their own pictures.
For some, photographs could offer a tangible record of the
shrines as distinctive places where the sacred is made pres-
ent. The photos themselves could also assume significance
as manifestations of the holy, capturing the miraculous that
the eye of a believer could recognize. The photos therefore
suggest that for some of the devout, religious meaning
could be generated through visual media and activities such
as picture taking,

Such photographs are thus embedded in a longer history

of mass produced images and holy places. In the carly 20th
century, for instance, visitors to Lourdes could purchase
postcards of the shrine they could bring home with them or
send to friends. Later movies were made of the pilgrims at

the shrine.

But most of the photos in this exhibit reflect developments
during the late 20th century, which deepened the interpen-
etration of the visual and the devotional. For many of them
were produced using inexpensive, Instamatic or Polaroid,
point-and-shoot cameras that became popular beginning in
the 1970s. They therefore mark a particular moment in the
history of popular film photography just before the advent
of digital cameras. Heirs to the portable Kodaks of the carly
and mid-20th century, these casy to use, often disposable



cameras provided new opportunities for ordinary people to document their own lives.
Coupled with the ubiquitous photo-process stores, these new cameras extended the
reach of photography in modern, everyday life. In the time it took to do the grocery

shopping, one could drop oft a roll of film and pick up an envelope of pictures.

As the photos in the exhibit make clear, these technological and social developments
affected the culture of popular Marian apparitions. Inexpensive, portable cameras al-
lowed picture taking to become part of pilgrimage experience at shrines. No longer de-
pendent only on store-bought images and postcards, the devout now had easy means to
create their own photos. While it is difficult to know exactly how individuals interpret-
ed the pictures they took, for those who saw the sacred within them, these photographs
could give the holy a personal immediacy, rendered in part through their own making,
Where some viewers may see only the distortions caused by chemical reaction or light
exposure in the photos, and others might glimpse iconographical imagery, some of the
devout might perceive the presence of the transcendent. In this regard, many of the
photos in the exhibit are examples of what folklorist Daniel Wojcik has called the prac-

tice of “miraculous phntngraphv” within Marian apparitinnal culture.

At the same time, these inexpensive [)hot(:s in which some believers saw tthirgin
Mary or the cross or other divine manifestations made the apparitions permanent. Like
the appearance of Mary on the fagade of a building, these photographs are evidence of
what some scholars identify as a new turn in the history of Marian apparitions in the
late 20th century. Such photos transformed appearances of the supernatural, which in
the past had often been perceived as flecting and impermanent, into a fixed, stable and
public presence. The holy could be found in a 4x 6 inch color photograph, held in one’s
hand and passed along or copied to family, friends and fellow devotees. It believing also
entailed seeing, then these photographs offered those who believed a new visual archive

of the miraculous.

These photographs, therefore, engage and arrest precisely because they suggest numer-
ous, even contradict y mcanings, t|c.[)c.nding on pcrspc(:ti\-’c. For thc}' might serve as
objects ot both the most intimate commitments of faith and a public, shared subculture
of religious devotion. They are products of chemical, mechanical processes and expres-
sions of belief. They can be clasped tightly but also circulated through the mail. They are

material artifacts and spiritual signs. They are both commonplace and unfamiliar.
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